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Henning Bohl, Comer of a Comfield,

2010, ¢ L :
Hamburg. Photo: Fred Dott omet of Horse installation view at Kunstverein Hamburg, 2011. Courtesy: Kunstverein

112 . eum of Modem Art, New York, 1955. Photo: © Ezra Stoller / Esto
Josef Strau, J: Inside the Letter-Hole (Josef . :
2009. Courtesy: Greene Naftali, New Yor:e i Children), 2008, 18INIQITIES installation view at Greene Naftali, New York, 2008-
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Harris : ++ Ihomas Demand by SIAE, Rome, 2017 Courtesy: Chicago Architecture Biennial. Photo: Tom
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llya Kabakov, Mutter und Sohn. “Das Album mein » ” y & . : :
at Schaulager, Miinchenstein/Basel, E er Mutter” (Mother and Son, “My Mother’s Album”), 1993, installation view

manuel Hoffmann Foundati ‘ liche Kunstsammlung Basel.
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Vivian Suter, intrépida featuring Elisabeth Wild Fa

' ntasias 2 installation vi lle Basel, 2014. Courtesy: the artist; STAMPA
Galerie, Basel; GAGA, Mexico City. Photo: Gunn ation view at Kunsthalle Base y
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Massimiliano Gioni on Mutter und Sohn by llya Kabakov

In his 1995 book On the “Total” Installation, the Russian artist llya
Kabakov outlined one of the most radical approaches to exhibition
making, which has had a tremendous impact on generations

of artists and curators, while anticipating the current vogue for “im-
mersive” experiences. Throughout the 1980s and early 1990s
Kabakov developed the theory and practice of his “total instal-
lations,” which are described in almost maniacal detail in this won-
derful volume. Kabakov describes them as spaces where the
visitor is both viewer and interpreter, detective and victim. As the
artist explains, the viewer is “overcome by the intense atmosphere
of total illusion” that results from experiencing objects, artworks,
and texts as part of a complex but carefully crafted whole. In his
vision, the viewer’s role in a total installation resembles that of a
reader who surrenders to the fiction of a novel and is “submerged
in its depth,” but remains perfectly conscious of being in the pres-
ence of a fabrication. Even when readers willfully embrace the illu-
sion of literature, they remain capable of admiring the tools used
to craft it, recognizing an author’s style compared to that of other
writers, for example, or staying alert to a narrator’s distinctive
voice. In both literature and Kabakov's notion of the total installa-
tion, the reader or viewer is granted the bifold experience of “the

illusion and simultaneously the introspection on it.” According to
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